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Abstract: This paper explores the themes of existentialism and the absurd in the plays of Samuel Beckett, 

with a focus on works such as Waiting for Godot and Endgame. Through the lens of existential philosophy, 

particularly the ideas of Jean-Paul Sartre and Albert Camus, the study examines how Beckett’s characters 

grapple with the meaninglessness of existence. Beckett’s minimalist settings, repetitive dialogue, and 

fragmented narratives reflect the existential struggle to find purpose in a seemingly indifferent universe. The 

analysis highlights how the playwright uses absurdity as a narrative device to question conventional notions 

of identity, agency, and time. By investigating the existential dilemmas presented in Beckett’s works, this 

study sheds light on the enduring relevance of his plays in contemporary philosophical discourse. 
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1. Introduction 

Samuel Beckett’s dramatic works are often characterized by their stark portrayal of existential despair and the 

absurdity of human existence. As a leading figure in the Theater of the Absurd, Beckett used minimalist 

settings, fragmented dialogue, and cyclical plots to reflect the uncertainty and meaninglessness of life. His 

plays, particularly Waiting for Godot and Endgame, serve as poignant explorations of existential themes. 

Through his characters' futile actions and existential dilemmas, Beckett challenges audiences to confront the 

harsh realities of human existence, where the search for meaning is often met with silence. Existentialism, as 

articulated by philosophers such as Jean-Paul Sartre and Albert Camus, argues that life has no inherent 

meaning. Camus introduced the concept of the absurd, highlighting the conflict between humanity’s desire 

for meaning and the indifferent, meaningless universe. This philosophical tension is evident in Beckett’s 

works, where characters like Vladimir and Estragon in Waiting for Godot wait endlessly for an absent figure 

named Godot, symbolizing the elusive search for purpose. Their repetitive conversations and lack of 

resolution emphasize the futility of human endeavors, reinforcing the absurdist notion that meaning is 

unattainable. Furthermore, Beckett’s use of bleak, empty settings and minimalist stage designs mirrors the 

existential void. In Endgame, the confined, barren space inhabited by Hamm and Clov serves as a metaphor 

for the human condition. The characters’ cyclical routines and their inability to escape their circumstances 

illustrate the existential struggle against the inevitable decay of life. Beckett’s deliberate rejection of 

conventional narrative structures further heightens the sense of meaninglessness, leaving audiences to grapple 

with unresolved questions about existence. Despite the pervasive despair in Beckett’s plays, there is also a 

subtle acknowledgment of human resilience. Characters persist in their futile routines, demonstrating a defiant 

endurance in the face of absurdity. This endurance reflects Camus’ assertion in The Myth of Sisyphus that 

accepting the absurd and continuing to live without illusion is a form of philosophical rebellion. Through this 
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lens, Beckett’s works not only critique the emptiness of existence but also celebrate the tenacity of the human 

spirit. In conclusion, Samuel Beckett’s exploration of existentialism and the absurd in his plays remains 

profoundly relevant in contemporary philosophical discourse. By stripping away conventional plotlines and 

embracing the uncertainties of existence, Beckett challenges audiences to confront the fundamental questions 

of life. His works serve as a timeless reflection on the human condition, urging viewers to find their own 

meaning within the absurdity of existence. This study will further analyze how Beckett’s use of symbolism, 

dialogue, and character dynamics deepens the existential themes in his plays, offering valuable insights into 

the nature of human resilience and despair. 

1.1 Background  

Samuel Beckett’s literary contributions are often linked to the post-World War II period, a time marked by 

widespread existential questioning and disillusionment. Born in 1906 in Ireland, Beckett’s experiences during 

the war deeply influenced his artistic vision. Witnessing the devastation and moral collapse of society, he 

turned to themes of existential despair and the absurd. His works, particularly Waiting for Godot (1953) and 

Endgame (1957), epitomize the Theater of the Absurd, a dramatic movement that emerged as a response to 

the philosophical uncertainties of the era. The Theater of the Absurd, a term coined by critic Martin Esslin, 

refers to a body of plays that convey the futility and irrationality of human existence. Unlike traditional theater, 

absurdist plays often reject logical plot structures and coherent dialogue. Instead, they employ repetition, 

nonsensical exchanges, and stark settings to reflect the absurdity of life. Beckett’s minimalist style and 

experimental techniques effectively capture the sense of alienation and existential emptiness that 

characterized the post-war period. 

2. Literature Review 

Johnson (2021) examines the concept of absurdism in Beckett’s works, comparing his portrayal of existential 

despair with T. S. Eliot’s poetry. The study highlights how Beckett’s use of repetition, lack of resolution, and 

fragmented dialogues serve as catalysts for self-dissolution, reinforcing the existentialist notion of life’s 

inherent absurdity. This perspective aligns with Camus’ definition of the absurd, demonstrating how Beckett’s 

characters navigate the tension between hope and despair. 

Karali (2013) provides an in-depth analysis of the influence of Jean-Paul Sartre’s existentialism on Beckett’s 

plays. The study explores the existential themes present in Waiting for Godot, Endgame, Krapp’s Last Tape, 

Play, and Not I, emphasizing how Beckett’s characters embody Sartrean concepts of freedom, choice, and 

alienation. Karali’s work is particularly valuable in linking Beckett’s theater to existentialist philosophy, 

shedding light on the philosophical dilemmas his characters face. 

Baldwin (1983) and Caselli (2005) focus on the themes of memory and intertextuality in Beckett’s later works, 

particularly Company. Baldwin (1983) explores how Beckett utilizes echoes and fragmented recollections to 

depict the struggles of identity and self-awareness in an absurd universe. Caselli (2005), on the other hand, 

discusses Beckett’s minimalistic narrative techniques and how they contribute to the existential void 

experienced by his characters. 

Shields (2001) examines the paradox of creation in Beckett’s work, arguing that his plays simultaneously 

deconstruct and reinforce meaning. By analyzing Company, Shields discusses Beckett’s artistic approach to 

absurdism, demonstrating how his work challenges traditional narrative structures. Similarly, Long (2000) 
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explores the intertextual connections between Beckett’s works and broader literary traditions, analyzing the 

philosophical implications of his fragmented storytelling. 

Casanova (2006) provides a broader literary analysis of Beckett’s contributions, arguing that his works mark 

a literary revolution by breaking away from traditional theatrical conventions. By examining Beckett’s unique 

style and thematic depth, Casanova situates his plays within the broader context of modernist and 

postmodernist literature. Banville (2012), in a more general critique, discusses Beckett’s stylistic mastery and 

how his portrayal of human suffering transcends theatrical boundaries, making his plays timeless reflections 

on existential anguish. 

3. Methodology 

Research Design 

This study employs a qualitative research design to explore the themes of existentialism and absurdity in 

Samuel Beckett’s plays. A textual analysis approach is used to examine the selected works, primarily Waiting 

for Godot and Endgame, as representative examples of Beckett’s engagement with existential philosophy. 

Through close reading and critical analysis, the study investigates how Beckett’s narrative techniques, 

dialogue, character interactions, and dramatic settings reflect existentialist concepts. Secondary sources, 

including academic articles, books, and critical essays, provide additional insights and contextual 

understanding. This design facilitates a comprehensive exploration of the philosophical and literary 

dimensions of Beckett’s plays. 

Theoretical Analysis 

The theoretical framework of this study is grounded in existentialist and absurdist philosophy, drawing 

extensively from the works of Jean-Paul Sartre and Albert Camus. Sartre’s notion of existential freedom and 

the burden of choice, alongside Camus’ concept of the absurd and the human struggle for meaning, serve as 

primary lenses for analysis. Additionally, Martin Esslin’s theory of the Theater of the Absurd provides a 

contextual foundation for understanding Beckett’s experimental approach to drama. By applying these 

philosophical perspectives, the study critically examines the ways in which Beckett portrays existential 

dilemmas, human resilience, and the futility of existence. The theoretical analysis also engages with secondary 

scholarship to validate and expand upon the interpretations presented. 

Ethical Considerations 

Since this study involves the analysis of literary texts and secondary sources rather than human subjects, 

ethical considerations are minimal. However, due diligence is maintained by ensuring accurate representation 

and citation of all referenced works, adhering to academic integrity standards. The research also respects 

diverse perspectives by engaging with a range of scholarly interpretations. Furthermore, care is taken to 

present a balanced analysis without imposing personal biases on the interpretation of Beckett’s works. The 

study’s goal is to contribute to existing academic discourse while maintaining ethical responsibility in the 

representation of philosophical and literary viewpoints. 

4. Finding & Discussion 
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Findings 

The analysis of Samuel Beckett’s Waiting for Godot and Endgame reveals a profound engagement with 

existentialist and absurdist themes. Both plays emphasize the futility of human existence through cyclical 

narratives, repetitive dialogues, and the absence of resolution. Characters like Vladimir and Estragon in 

Waiting for Godot exemplify the existential struggle for meaning, endlessly waiting for an entity that never 

arrives. Similarly, Hamm and Clov in Endgame grapple with the inevitability of death and the meaningless 

continuation of life. Beckett’s use of minimalistic settings and fragmented language further reinforces the 

sense of isolation and despair. The findings also indicate that while the plays depict a bleak view of existence, 

they simultaneously highlight the resilience of the human spirit as characters persist despite their hopeless 

circumstances. 

Discussion 

The findings align with the existential philosophies of Jean-Paul Sartre and Albert Camus, illustrating the 

tension between the human desire for meaning and the indifferent universe. Beckett’s deliberate rejection of 

traditional plot structures and character development reflects the absurdist belief that life lacks inherent 

purpose. Through the characters' actions and dialogues, Beckett critiques the futility of seeking external 

validation or divine intervention. However, the persistence of characters in both plays also echoes Camus’ 

concept of the “absurd hero” — individuals who acknowledge the absurdity of existence yet choose to 

continue living. Additionally, Beckett’s portrayal of human resilience invites reflection on the ways people 

find purpose through relationships and routine. This discussion underscores the enduring relevance of 

Beckett’s works in exploring the complexities of existential thought and the human condition. 

5. Conclusion 

Samuel Beckett’s plays, particularly Waiting for Godot and Endgame, serve as powerful explorations of 

existentialism and absurdity. Through his minimalist settings, fragmented dialogue, and circular narratives, 

Beckett captures the essence of the human condition — a constant struggle to find meaning in a meaningless 

world. Drawing from the existential philosophies of Jean-Paul Sartre and Albert Camus, Beckett’s characters 

embody the tension between hope and despair, illustrating the absurdity of human existence. While the plays 

present a bleak portrayal of life’s futility, they also emphasize resilience and the human capacity to endure 

despite the absence of clear purpose. The persistence of characters like Vladimir, Estragon, Hamm, and Clov 

reflects the existential defiance that Camus describes as the ultimate response to the absurd. Beckett’s 

contribution to the Theater of the Absurd not only challenges conventional dramatic norms but also 

encourages audiences to confront the uncertainties of existence. In conclusion, Beckett’s works remain 

profoundly relevant in contemporary discourse, offering timeless insights into the complexities of human 

existence. His exploration of existential themes continues to resonate with readers and viewers, prompting 

reflection on the nature of meaning, resilience, and the human spirit. Through the lens of absurdist theater, 

Beckett compels us to question our own perceptions of life, purpose, and the choices we make in the face of 

uncertainty. 
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