IJAER/ July-August-2026/Volume-15/Issue-4 ISSN: 2278-9677
International Journal of Arts & Education Research

(Peer-Reviewed, Open Access, Fully Refereed International Journal) Impact Factor:7.06

Constructing the Eccentric Woman: Blanche DuBois in
Tennessee Williams's A Streetcar Named Desire: The Role of
Male Characters in Shaping Her Eccentricity

Rekha Bhati

Assistant Professor ( English), Pandit Deendayal Upadhyaya Shekhawati University, Sikar
(Rajasthan)

Dr. Sitaram

Associate Professor (English) Pandit Deendayal Upadhyaya Shekhawati University, Sikar (Rajasthan)

Abstract

Tennessee Williams's A Streetcar Named Desire (1947) is considered as one of the most impactful American
dramas of the twentieth century, renowned for its intricate character development and deep examination of
gender, desire, authority, and psychological turmoil. Blanche DuBois holds a distinctive role among the
principal characters, as her psychological instability and perceived oddity are frequently viewed as
fundamental traits of her character. This research contends that Blanche's eccentricity is not an intrinsic
characteristic but rather a social and psychological fabrication influenced by patriarchal subjugation, emotional
distress, and the behaviors of the masculine figures in her life. This analysis employs a feminist and
psychoanalytic perspective to explore the roles of Allan Grey, Stanley Kowalski, Mitch, and other male
characters in Blanche’s mental deterioration and subsequent confinement. Allan Grey's suicide imposes guilt
and unresolved sorrow upon Blanche; Stanley's brutal masculinity progressively erodes her identity through
humiliation, control, and sexual aggression; and Mitch's rejection obliterates her last chance for mental
stability. The research also investigates how a patriarchal society designates women who defy traditional
gender standards as ‘“‘eccentric,” “insane,” or “hysterical,” consequently muffling their narratives and
bolstering male dominance. Blanche's reliance on illusion, recollection, and fantasy is viewed not as proof of
inherent insanity but as a coping mechanism in response to persistent emotional and social trauma. The article
asserts that Blanche's misfortune symbolizes the harmful effects of patriarchal systems instead of individual
frailty. Tennessee Williams portrays Blanche as a casualty of a societal framework where masculine dominance
dictates female identity, ethics, and mental stability. Thus, her eccentricity manifests as a socially fabricated
phenomenon arising from trauma, gender disparity, and the pervasive negation of female autonomy.

Keywords: Tennessee Williams, Blanche DuBois, A Streetcar Named Desire, Feminism, Patriarchy,
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1. Introduction

Tennessee Williams is regarded as one of the most esteemed writers in American literature, acclaimed for his
nuanced depiction of psychologically intricate individuals contending with repressive societal conditions.
His dramas often delve into motifs of solitude, longing, deception, brutality, estrangement, sexuality, and the
tenuous essence of human identity. A Streetcar Named Desire (1947) holds a pivotal role among his
theatrical pieces, owing to its compelling depiction of psychological turmoil and its examination of gender
dynamics in post-war American culture. The drama depicts a conflict between two opposing realms: Blanche
DuBois, symbolizing the decline of Southern aristocracy, emotional depth, and romantic idealism, and
Stanley Kowalski, personifying assertive contemporary masculinity, materialistic pursuits, and patriarchal
authority. Their clash constitutes the emotional and ideological essence of the narrative.

Since its release, Blanche DuBois has been analyzed in various manners. Critics have characterized her as
neurotic, deluded, unstable, unethical, and tragic. Conventional analyses frequently ascribe her mental
breakdown to her personal frailties—her reliance on delusion, her incapacity to adjust to evolving
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circumstances, and her emotional susceptibility. Such interpretations often depict Blanche as an intrinsically
unconventional individual whose volatility stems from her deficient character. Nevertheless, modern feminist
critique contests this viewpoint by asserting that Blanche's mental decline cannot be comprehended in
isolation from the patriarchal context surrounding her. Her eccentricity is not solely an individual trait but
rather a state resulting from persistent emotional trauma, gender bias, sexual abuse, and societal ostracism.
Instead of being inherently "insane," Blanche's psyche disintegrates due to the continuous erosion of her
dignity, security, and identity by the men around her. The notion of the unconventional woman has held a
prominent position in feminist literary analysis. Throughout literary history, women who defy patriarchal
norms have often been categorized as irrational, hysterical, unstable, or mentally ill. Literature, from
Shakespeare's Ophelia to Charlotte Perkins Gilman's unnamed narrator in The Yellow Wallpaper, consistently
illustrates how women's psychological anguish is perceived via patriarchal constructs of insanity rather than
through a lens of trauma and subjugation. Feminist academics including Elaine Showalter, Sandra Gilbert,
Susan Gubar, and Judith Butler contend that society frequently depicts female "madness" as a mechanism to
regulate women who defy traditional gender norms.

Blanche DuBois conforms to this literary tradition. She arrives at the performance already laden with
significant emotional weight. The demise of Belle Reve, the deterioration of her family, economic instability,
the passage of time, social seclusion, and unprocessed sorrow had already unsettled her inner landscape.
However, her most profound injuries stem from her interactions with males. The tragic demise of her spouse
Allan Grey, the unyielding brutality of Stanley Kowalski, Mitch's repudiation, and the overarching
patriarchal scrutiny together influence her mental state. Consequently, Blanche's idiosyncrasy arises from a
series of traumatic experiences rather than an intrinsic mental disorder. A pivotal painful incident that
influenced Blanche's existence is the demise of her youthful spouse, Allan Grey. Blanche uncovers Allan's
homosexuality during a time when societal norms denounced same-sex partnerships. Confounded by his
identity, she confronts him vehemently during a dance, expressing her revulsion. Shortly thereafter, Allan
takes his own life. This occurrence irrevocably transforms Blanche's mental condition. She is tormented by
remorse, believing that her statements played a role in his demise. Williams consistently use music,
recollection, and symbolic visuals to illustrate that Allan's death persists as an unavoidable psychological
influence in Blanche's existence. Instead of healing from this tragedy, Blanche becomes psychologically
confined by it.

In the aftermath of Allan's demise, Blanche seeks to fill her emotional void by engaging in tumultuous love
entanglements. Such interactions are often perceived by society as indicative of ethical decay. Nonetheless,
feminist academics contend that Blanche's quest for love signifies psychological desperation instead of
promiscuity. Having undergone significant emotional neglect, she pursues closeness as a way to evade alone.
Rather than being met with compassion, she faces condemnation from a patriarchal society for transgressing
traditional norms of female sexuality. The entrance of Blanche into Stella and Stanley Kowalski's residence
presents an additional cause of psychological turmoil. Stanley swiftly recognizes Blanche as an interloper
whose cultured demeanor, education, and noble background jeopardize his dominance in the home. Resolute
in asserting control, Stanley methodically dismantles Blanche's social character by probing into her
background, revealing her previous liaisons, degrading her in front of Stella and Mitch, and ultimately
inflicting sexual abuse against her. His behavior exemplifies not merely personal malice but also the
overarching mechanism of patriarchal authority that aims to suppress autonomous female expressions.

Stanley's masculinity is characterized by hostility, physical prowess, financial dominance, and emotional
coercion. His attitude of Blanche exemplifies how patriarchal masculinity frequently relies on the
subjugation of women. Blanche's emotional delicacy, creative disposition, and love idealism are subjected to
mockery as they confront Stanley's inflexible perception of gender norms. The discord between Blanche and
Stanley epitomizes a larger ideological battle between male dominance and female identity. Mitch seemingly
provides Blanche with emotional security. throughout contrast to Stanley, he demonstrates care and respect
for her throughout the initial phases of their relationship. Blanche envisions that wedlock with Mitch could
reinstate her self-respect and offer stability. Nonetheless, Stanley's revelation on Blanche's history
significantly alters Mitch's perspective. Instead of striving to comprehend the social and emotional factors
influencing her actions, Mitch evaluates her based on patriarchal ideals of female chastity. His dismissal
illustrates how even ostensibly kind men engage in frameworks that govern female virtue while justifying
male sexual autonomy. Blanche's growing reliance on fantasy has frequently been viewed as an indication of
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madness. She steers clear of intense illumination, amplifies her youthfulness, fabricates narratives regarding
her history, and adheres to love fantasies. However, these actions may also be seen as psychological
defensive strategies. Trauma scholars contend that those subjected to recurrent emotional abuse frequently
create alternative realities to maintain hope and self-esteem. Blanche's delusions serve as defensive
mechanisms rather than indicators of intrinsic insanity. The peak of the drama transpires when Stanley
assaults Blanche sexually while Stella is hospitalized. This action epitomizes the supreme declaration of
male dominance over women's independence. The attack obliterates Blanche's last vestiges of psychological
fortitude, rendering her unable of differentiating between reality and illusion. Despite enduring such
brutality, society remains unable to recognize Stanley's offense. Blanche is deemed mentally unstable and
confined to a psychiatric facility. This conclusion illustrates a persistent historical trend wherein women who
reveal male aggression are regarded as illogical or unbalanced.

The institutionalization of Blanche represents society's denial to address patriarchal inequity. Her exclusion
from the public sphere reinstates societal equilibrium not via the penalization of male aggression but by
muting its female survivor. Williams consequently reveals how patriarchal systems—such as family,
marriage, and healthcare—frequently conspire to categorize female suffering as psychological disorder while
safeguarding male dominance. This study contends that Blanche DuBois ought not to be perceived merely as
an odd or unstable individual. Her peculiarity is instead socially fabricated through continuous engagements
with male figures that manipulate, evaluate, dismiss, and ultimately annihilate her. Allan Grey's self-inflicted
death leaves her psychologically traumatized; Stanley Kowalski's savagery methodically erodes her sense of
self; Mitch's repudiation extinguishes her last aspiration for belonging. Collectively, these experiences
illustrate that Blanche's misfortune stems more from societal patriarchy than from individual frailty, since it
deprives women of emotional stability, sexual independence, and psychological acknowledgment. This study
utilizes feminist literary criticism in conjunction with psychoanalytic theory to analyze Tennessee Williams'
critique of patriarchal depictions of female insanity, revealing that Blanche's peculiar behavior results from
gender-based violence rather than intrinsic psychological disorder.

Research Methodology

This research employs a qualitative, descriptive, and interpretative methodology to analyze the portrayal of
Blanche DuBois as an unconventional woman in Tennessee Williams's A Streetcar Named Desire. The study
examines the role of masculine figures—specifically Allan Grey, Stanley Kowalski, and Harold "Mitch"
Mitchell—in Blanche's mental decline and the societal view of her as a "eccentric" or "insane" woman. Given
that the research emphasizes literary depiction, character development, and topic exploration instead of
quantitative assessment, a qualitative textual analysis is deemed the most suitable methodological strategy. The
study predominantly utilizes the close reading technique, entailing a meticulous analysis of the dramatic text
to scrutinize dialogue, symbolism, imagery, stage directions, characterization, and dramatic structure. Close
reading enables a profound comprehension of the dynamics between characters and illustrates how Williams
use language, symbolism, and dramatic tension to unveil the workings of patriarchal authority. Special focus
is directed towards sequences illustrating Blanche's engagements with Allan Grey, Stanley Kowalski, and
Mitch, as these connections are important for comprehending her psychological disintegration and societal
alienation.

The research relies on secondary sources, encompassing an extensive array of academic materials such as peer-
reviewed journal articles, books, edited collections, doctoral theses, conference proceedings, and analytical
essays pertaining to Tennessee Williams, feminist literary theory, psychoanalytic critique, gender studies,
trauma studies, and American drama. Academic repositories include JSTOR, Project MUSE, MLA
International Bibliography, Google Scholar, Taylor & Francis, SpringerLink, and ProQuest are utilized to
obtain pertinent and authoritative scholarly texts. Foundational works by feminist critics such as Elaine
Showalter, Sandra Gilbert and Susan Gubar, Simone de Beauvoir, Judith Butler, and Kate Millett, coupled with
psychoanalytic ideas developed by Sigmund Freud and Jacques Lacan, give the theoretical basis for evaluating
Blanche's character.

The principal reference for the research is Tennessee Williams's A Streetcar Named Desire (1947). The drama
is scrutinized meticulously to uncover textual proof illustrating how Blanche's idiosyncrasy is shaped by
patriarchal perspectives, psychological distress, sexual aggression, and societal ostracism. The examination of
dialogues, stage directions, recurring motifs like light, music, mirrors, and the paper lantern, along with the
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intense exchanges between Blanche and the masculine figures, seeks to elucidate the dynamics of gender,
authority, and psychological turmoil. The study utilizes a multidisciplinary theoretical framework that
integrates Feminist Literary Criticism with Psychoanalytic Criticism. Feminist critique examines the influence
of patriarchal ideology on society views of women's conduct, ethics, sexuality, and psychological well-being.
It investigates the tendency to categorize women who do not adhere to conventional gender roles as illogical,
immoral, or psychologically unfit. Psychoanalytic critique enhances this viewpoint by examining Blanche's
subconscious anxieties, traumatic recollections, remorse, suppression, defensive strategies, and reliance on
illusion as psychological reactions to emotional distress rather than indicators of intrinsic insanity. The
amalgamation of different theoretical viewpoints facilitates an extensive understanding of Blanche's mental
state within its wider societal and cultural framework. A thematic analysis is utilized to categorize the textual
material into primary analytical groups. The primary subjects analyzed encompass patriarchy and gender
subjugation, masculinity and aggression, trauma and recollection, sexuality and ethical assessment, illusion
and actuality, psychological disintegration, and the societal fabrication of female insanity. These motifs are
examined to illustrate how the behaviors of male figures gradually erode Blanche's sense of self, honor, and
psychological equilibrium.

Theoretical Framework
1. Feminist Literary Criticism

The current research is fundamentally based on Feminist Literary Criticism, which investigates the portrayal
of women in patriarchal cultures and the influence of gendered power dynamics on female identity, autonomy,
and experiences. Feminist analysts contend that literary works frequently mirror and perpetuate patriarchal
beliefs by depicting women through archetypes such the submissive spouse, the disgraced woman, the
seductress, the neurotic, or the insane female. In this framework, Blanche DuBois in A Streetcar Named Desire
may be perceived not as an intrinsically peculiar individual but as a casualty of patriarchal systems that
ostracize women who do not adhere to conventional gender norms. The conceptual underpinnings of feminist
critique are profoundly shaped by Simone de Beauvoir's The Second Sex (1949), wherein she contends that
woman has been historically defined as the "Other" in reference to man. Beauvoir thinks that femininity is not
an inherent biological trait but rather a social fabrication influenced by patriarchal beliefs. Blanche's identity
exemplifies this phenomenon. Her value is perpetually assessed based on male-established criteria of
innocence, youthfulness, attractiveness, and sexual propriety. Upon failing to meet these standards, she is
deemed immoral, unstable, and mentally incompetent.

Kate Millett, in Sexual Politics (1970), elaborates that patriarchy operates as a political framework wherein
men wield authority over women via social, cultural, and institutional means. Stanley Kowalski personifies
this male-dominated power. Throughout the drama, he endeavors to exert control over Blanche in physical,
emotional, and psychological realms. His inquiry into her history, public shaming of her, dismantling of her
fantasies, and subsequent sexual assault illustrate how patriarchal masculinity use aggression and domination
to uphold power over women. The notion of the "madwoman" articulated by Sandra Gilbert and Susan Gubar
in The Madwoman in the Attic (1979) is especially pertinent to Blanche's persona. Gilbert and Gubar contend
that literature dominated by patriarchy often characterizes women as insane when they challenge male
dominance or do not adhere to established gender expectations. Insanity serves as a metaphorical
representation of women's defiance and society's efforts to suppress their voices. Blanche's confinement in an
institution at the conclusion of the play exemplifies this trend. Rather than acknowledging Stanley's aggression
and her traumatic past, society labels Blanche as mentally unstable, therefore maintaining patriarchal
dominance.

Elaine Showalter's research on women's mental health illustrates that numerous historical classifications of
female insanity were significantly shaped by patriarchal beliefs rather than empirical medical proof. Showalter
contends that women's emotional distress is frequently misinterpreted due to its evaluation through male-
centric standards of normalcy. Blanche's psychological collapse can thus be interpreted as a reaction to ongoing
trauma rather than a manifestation of intrinsic madness. Judith Butler's concept of gender performativity
further enhances the examination. Butler contends that gender is not a static identity but is continually enacted
in accordance with societal norms. Blanche deliberately embodies the persona of an attractive Southern belle
by her stylish attire, polished demeanor, poetic expressions, and meticulously curated image. These
performances signify efforts to endure in a society that prioritizes women mostly for their attractiveness and
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femininity. Nonetheless, when Stanley reveals her history, these acts disintegrate, resulting in her societal
ostracism. This research posits, from a feminist lens, that Blanche's peculiar behavior is not an inherent trait
but rather a product of patriarchal influences stemming from emotional maltreatment, sexual aggression, and
societal hypocrisy surrounding female sexuality.

2. Psychoanalytic Theory

Feminist critique elucidates the societal formation of Blanche's identity, whilst Psychoanalytic Theory offers
understanding of her internal psychological struggles. Psychoanalysis, initially formulated by Sigmund Freud
and subsequently elaborated by Jacques Lacan, investigates the unconscious motivations, repression, trauma,
guilt, memory, and defense mechanisms that influence human conduct. Freud posits that unresolved traumatic
experiences persistently affect an individual's subconscious. Blanche's mental existence is overshadowed by
unaddressed trauma linked to the demise of her spouse, Allan Grey. Upon learning about Allan's
homosexuality, Blanche responds with hostility, expressing that he repulses her. Allan ultimately takes his own
life, resulting in Blanche being engulfed by remorse and self-reproach. Freud's theory of repression elucidates
how Blanche conceals this distressing memory without completely surmounting it. Throughout the drama,
persistent melodies, recollections, and illusions signify the resurgence of the suppressed, illustrating that her
subconscious is still tormented by Allan's demise. Freud suggested that humans utilize defensive mechanisms
to shield themselves from emotional distress. Blanche's reliance on illusion, fantasy, deceit, and romantic
idealization serves as a protective strategy against intolerable emotional pain. Her evasion of intense
illumination, embellished narratives regarding her past, and need for romance should consequently be regarded
not merely as indicators of deceit but as mechanisms for safeguarding self-worth and emotional resilience.

Jacques Lacan's psychoanalytic framework enhances the analysis. Lacan posits that identity is formed via
linguistic expression and societal acknowledgment. Blanche fervently craves affirmation from others since her
self-worth hinges on being acknowledged as attractive, esteemed, and feminine. When Stanley reveals her
history to the public and Mitch spurns her, Blanche forfeits the symbolic persona that had upheld her. Thus,
her mental breakdown signifies the obliteration of the societal identity that her emotional equilibrium relied
upon. Psychoanalytic critique elucidates Blanche's persistent struggle between fantasy and actuality. Instead
of confronting harsh truths head-on, she reinterprets things via imagination. This procedure enables her to
momentarily evade solitude, remorse, aging, and societal exclusion. Williams employs symbolism—
exemplified by the paper lantern obscuring the light bulb—to signify Blanche's want to mitigate the starkness
of reality. Her dreams thus transform into psychological imperatives rather than intentional acts of
deceit.Stanley's assault on Blanche signifies the pinnacle of trauma that utterly dismantles her remaining
psychological safeguards. Following this attack, Blanche is rendered unable to differentiate between illusion
and reality. Her confinement at the conclusion of the play can therefore be interpreted as the apex of
accumulated stress rather than abrupt insanity.

3. Patriarchy and Gender Theory

The research additionally utilizes overarching notions of patriarchy to analyze the imbalanced allocation of
power between genders in the play. Patriarchy denotes a societal structure where men wield power over
political, economic, cultural, and familial institutions, while women hold inferior roles. In A Streetcar Named
Desire, Stanley Kowalski embodies the most forceful manifestation of patriarchal authority. He governs the
household in terms of finances, physical presence, and emotional influence. His determination to unveil
Blanche's history illustrates patriarchal trepidation around female sexuality and autonomy. In contrast, male
sexual conduct is predominantly unexamined. This dual standard exemplifies the manner in which patriarchal
societies impose stricter regulations on women's bodies and reputations compared to those of men. Blanche's
misfortune also illustrates how patriarchal systems—such as matrimony, kinship, and healthcare—collaborate
to bolster male dominance. Stella opts to trust Stanley in spite of Blanche's allegations of sexual assault, while
the physician and nurse transport Blanche to a psychiatric facility without examining the abuse she has
endured. Consequently, patriarchal systems collectively suppress the voices of female victims while
safeguarding male offenders. The research contends that Blanche's unusual behavior is a result of societal
influences stemming from patriarchal power dynamics rather than personal mental illness. Male figures serve
not just as individual adversaries but also as embodiments of extensive societal frameworks that shape female
identity, ethics, and mental stability in accordance with masculine standards.
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Relevance of the Theoretical Framework to the Study

The integration of Feminist Literary Criticism, Psychoanalytic Theory, and Patriarchal Gender Theory offers
a thorough analytical structure for analyzing Blanche DuBois's character. Feminism elucidates the societal
influences that ostracize and label women; psychoanalysis investigates the interior psychological effects of
trauma and suppression; and patriarchy theory uncovers how systemic and cultural authority perpetuates
gender disparity. Collectively, these viewpoints bolster the primary thesis of this research: Blanche DuBois is
not intrinsically unconventional. Her "eccentricity" is shaped by a series of emotional traumas, patriarchal
subjugation, sexual assault, moral scrutiny, and the detrimental impact of masculine figures, notably Allan
Grey, Stanley Kowalski, and Mitch. Tennessee Williams employs Blanche's misfortune to condemn a
patriarchal culture that penalizes female fragility while endorsing male supremacy.

Analysis and Discussion
6.1 Blanche DuBois as the Constructed Eccentric Woman

The persona of Blanche DuBois has conventionally been viewed as a delicate, neurotic, and psychologically
unstable individual whose failure to differentiate between illusion and truth ultimately results in her demise. A
more thorough examination of A Streetcar Named Desire indicates that Blanche's eccentricity is not an inherent
psychological disorder but rather a socially fabricated persona influenced by trauma, patriarchal aggression,
emotional treachery, and ethical scrutiny. Tennessee Williams intentionally portrays Blanche as a woman
whose emotional volatility escalates via a succession of harmful encounters, predominantly associated with
the males in her life. The drama consequently contests traditional beliefs regarding female insanity by
proposing that societal factors establish the circumstances that lead to women being deemed crazy or deranged.
From the initial sequences, Blanche seems psychologically delicate. She arrives in New Orleans with merely
a bag, having forfeited Belle Reve, the familial estate that epitomizes her historical identity and social standing.
She promptly exhibits anxious conduct, evades straightforward inquiries, consumes alcohol discreetly, and
articulates disjointed recollections. Initially, these traits appear to validate her unconventionality. However,
Williams progressively discloses that these actions signify deep emotional distress instead than indications of
intrinsic insanity. Blanche has had several personal tragedies prior to the commencement of the play. She
observed the slow demise of multiple relatives at Belle Reve, encountered economic collapse, lost her
residence, and endured escalating social seclusion. More importantly, she persists in bearing immense guilt
regarding the demise of her spouse, Allan Grey. These accumulated experiences impose a psychological weight
that significantly influences her emotional reactions during the narrative. Consequently, Blanche enters the
narrative not as an illogical lady but as a person already scarred by successive personal misfortunes. Her
reliance on illusion is often misconstrued as deceit. Blanche shuns intense illumination, inflates her age, adorns
herself stylishly despite financial hardship, and fabricates romantic narratives about her life. Such activities
have frequently been construed as intentional deceit. Psychoanalytic theory posits that illusion serves as a
protection mechanism shielding humans from intolerable psychological distress. Blanche articulates her
perspective:

"I don't want realism. I want magic!"

This assertion is important for comprehending her persona. Blanche does not dismiss reality due to an
inability to perceive it; instead, she deliberately opts for illusion as a strategy to endure emotional pain.
Fantasy allows her to maintain her self-respect in a world that consistently degrades and ostracizes her. The
representation of light throughout the play bolsters this notion. Blanche habitually shuns direct light as it
reveals her physical deterioration and emotional fragility. She obscures the exposed light bulb with a paper
lantern, metaphorically mitigating the stark truths that envelop her. The paper lantern signifies not only
superficiality but also mental safeguarding. Blanche endeavors to create a setting where beauty and optimism
can thrive among pervasive desolation. Williams thus depicts illusion as a functional adaptation instead of a
mental disorder. Blanche's daydreams are coping mechanisms formed as a reaction to persistent trauma. An
other significant facet of Blanche's fabricated quirkiness is the societal approach to female sexuality.
Blanche's interactions with other men following Allan Grey's demise serve as the foundation for her societal
ostracism. Stanley consistently characterizes her as unethical, licentious, and duplicitous. However, the play
does not evaluate male sexuality by same criteria. Stanley explicitly exhibits combative sexual conduct,
frequents taverns, participates in physical aggression, and wields total control over Stella without
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encountering comparable ethical examination. This disparity reveals the patriarchal double standard that
dictates sexual ethics. Blanche's efforts to find emotional solace are perceived as indicative of moral decay,
while Stanley's hostility is accepted as typical masculine conduct. As a result, Blanche is characterized
socially not by her anguish but by patriarchal assessments of female sexuality.

The notion of the "fallen woman" is profoundly ingrained in this depiction. Southern culture anticipates that
women will exemplify chastity, humility, and domestic integrity. Blanche's failure to uphold these standards
leads to societal ostracism. Instead of garnering compassion for her mental distress, she is labeled as a
perilous and erratic individual. Williams illustrates that society often penalizes women more harshly for
emotional fragility than for genuine misconduct. Blanche's connection with Stella further exemplifies the
formation of her idiosyncrasy. Despite Stella's initial kind reception of her sister, she progressively adopts
Stanley's perspective about Blanche. Stella consistently prioritizes matrimonial stability over fraternal unity.
Despite Blanche's allegations of rape against Stanley, Stella remains unconvinced. This choice is not solely
individual but signifies wider patriarchal systems that often disregard women's accounts to maintain
established family hierarchy. The confinement of Blanche at the conclusion of the play signifies the apex of
this societal phenomenon. Instead of examining Stanley's aggression, society labels Blanche as mentally
unstable. Her expulsion from the household reinstates patriarchal hierarchy by removing the female figure
that contests male dominance. Feminist analysts contend that this conclusion illustrates historical methods by
which women defying patriarchal norms were often institutionalized in psychiatric facilities. Blanche's
confinement thus represents societal regulation rather than clinical requirement.

The drama consistently implies that Blanche retains her intellectual acuity despite her emotional turmoil. She
exhibits profound literary expertise, cultivated etiquette, creative discernment, and eloquent expression. She
often cites poetry, values music, and exhibits emotional intelligence that well beyond Stanley's. Her evident
instability comes alongside exceptional intellectual aptitude, suggesting that her psychological distress should
not be mistaken for cognitive inadequacy. Williams additionally underscores Blanche's empathy. Throughout
the drama, she articulates apprehension for Stella's well-being, endeavors to shield her from Stanley's
aggression, and pursues significant emotional connections. Her compassion stands in stark contrast to Stanley's
savagery. Society perceives Stanley's hostility as a manifestation of power, while it trivializes Blanche's
emotional vulnerability as a sign of frailty. The title A Streetcar Named Desire itself underscores Blanche's
fabricated persona. Williams elucidates via Blanche's narrative that she traversed a streetcar named "Desire,"
switched to one labeled "Cemeteries," and ultimately reached "Elysian Fields." This metaphorical voyage
encapsulates the course of her existence. Desire catalyzes human experience, pain propels one towards
psychological demise, and the Elysian Fields paradoxically symbolize both an idyllic utopia and emotional
devastation. Blanche's odyssey implies that desire is not inherently harmful; instead, it is society's failure to
embrace female desire that culminates in tragedy.

Moreover, Blanche's escalating reliance on alcohol has frequently been viewed as an indication of ethical
frailty. Contemporary trauma research acknowledges that substance use is a prevalent coping strategy for
those enduring extended emotional suffering. Williams depicts Blanche's alcoholism not as a moral
shortcoming but as an additional effort to cope with intolerable emotional distress. The repetitive
Varsouviana Polka functions as an important theatrical element. The melody consistently resurfaces each
time Blanche reminisces about Allan Grey's demise. Its eerie existence illustrates that unpleasant
recollections cannot merely be erased. Williams manifests Blanche's latent guilt via audio symbolism,
allowing viewers to perceive the enduring nature of unaddressed trauma. Her hallucinations are thus driven
by psychological factors rather than being random indicators of madness. Blanche's engagements with
unfamiliar individuals further expose her urgent quest for emotional affirmation. Her fleeting interactions
with young guys and her playful demeanor ought to be interpreted as manifestations of deep-seated
loneliness rather than ethical recklessness. In the aftermath of Allan's suicide, Blanche fervently searches for
a form of devotion that might substitute the love she has irrevocably lost. Each unsuccessful relationship
exacerbates her emotional alone. Significantly, Williams declines to depict Blanche as wholly blameless. She
occasionally distorts reality, embellishes narratives, and obscures inconvenient facts. Nonetheless, these
flaws render her psychologically authentic rather than ethically depraved. Williams creates a very human
character whose complexities arise from emotional anguish rather than intrinsic malevolence. The notion of
eccentricity necessitates thorough scrutiny. Historically, women exhibiting emotional fervor, intellectual
autonomy, sexual freedom, or defiance of societal conventions have often been labeled as peculiar or
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psychologically unbalanced. Blanche falls prey to this recurring historical trend. Her identity is influenced
not solely by individual experiences but also by society's propensity to categorize emotionally expressive
women as irrational. The connection between looks and identity further enhances Blanche's characterization.
She meticulously upholds sophisticated attire, cosmetics, accessories, and polished diction despite financial
difficulties. These acts signify efforts to maintain dignity amidst an antagonistic setting. Judith Butler's
notion of gender performativity elucidates this conduct: Blanche enacts femininity in accordance with
societal norms, as social approval hinges on effective performance. When Stanley dismantles her facade by
revealing her history, Blanche forfeits the social identity that safeguarded her mental equilibrium.

6.2 Allan Grey: The First Male Figure Responsible for Blanche’s Psychological Trauma

Allan Grey holds a distinctive role among the male figures in A Streetcar Named Desire, as he never physically
appears on stage yet his influence pervades Blanche DuBois’s recollections and significantly impacts her
mental state. His demise acts as the emotional cornerstone of Blanche's tragic odyssey. Tennessee Williams
depicts Allan not only as Blanche’s late spouse but as the source of the unresolved trauma that influences her
character, her reliance on fantasy, and her fervent need for affection. This segment contends that Allan Grey is
the inaugural male character whose existence and demise play a crucial role in shaping Blanche’s quirkiness.
His suicide, along with the societal suppression of homosexuality and Blanche's profound shame, catalyzes
the psychological disintegration that characterizes her throughout the play. Blanche remembers Allan as a
tender, perceptive, and creative individual, in stark contrast to Stanley Kowalski's forceful machismo. Their
union seems perfect at first, but Blanche slowly perceives that Allan is emotionally detached. She ultimately
finds him in a close relationship with another man. In the traditional social environment of the American South
in the 1940s, homosexuality faced significant stigma and denunciation. Allan's struggle to candidly convey his
sexual identity illustrates the stifling conventions of a patriarchal culture that associates masculinity with
heterosexual supremacy. Consequently, Allan is a casualty of societal oppression.

The pivotal moment occurs when Blanche confronts Allan after discovering his secret. Shocked and confused,
she tells him:

“You disgust me.”

These phrases are the pivotal recollection of Blanche's existence. Soon thereafter, Allan departs from the dance
floor and takes his own life by firearm. While the drama does not imply that Blanche aimed for this result, she
harbors profound guilt, convinced that her statements directly led to his demise. From this juncture on, guilt
becomes an intrinsic aspect of her identity. From a psychoanalytic viewpoint, Allan's suicide serves as the
fundamental traumatic occurrence that influences Blanche's subconscious. Sigmund Freud posits that
unaddressed trauma is frequently suppressed yet persists in shaping behavior via repeating recollections,
nightmares, and symbolic encounters. Blanche incessantly revisits Allan's demise, indicating that the trauma
remains unresolved. Allan does not merely serve as a recollection of the past; he maintains a psychological
presence throughout the play. Williams manifests this unaddressed pain via the persistent Varsouviana Polka,
an eerie musical theme audible alone to Blanche. Whenever she recalls Allan, the melody commences gently
and intensifies until it is abruptly disrupted by the phantom echo of a gunshot. This theatrical element
represents the enduring nature of painful recollection.

Blanche explains:
“The Varsouviana! The polka tune they were playing when Allan...waited for me outside.”

The recurrence of the song signifies that Blanche is emotionally ensnared in the instant of Allan's demise.
Trauma scholars contend that individuals who have survived trauma frequently have intrusive recollections
that hinder emotional recovery. Blanche's failure to evade the Varsouviana exemplifies this same
predicament. The song serves as an audible manifestation of her fragmented psyche, perpetually drawing her
back to the instance of excruciating loss.

Allan's demise alters Blanche's perception of affection and closeness. Prior to his suicide, Blanche holds a
belief in romantic idealism and emotional intimacy. Subsequently, affection becomes linked to remorse,
desertion, and mortality. As a result, her subsequent relationships are marked by a sense of urgency instead of
emotional stability. She consistently pursues intimacy from unfamiliar individuals, aiming to fill the
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emotional gap created by Allan. Critics who characterize Blanche's connections as indicative of promiscuity
frequently disregard this psychological backdrop. Her quest for closeness signifies an effort to mend
unaddressed sorrow rather than an indication of ethical frailty. Feminist critique contends that Blanche is
unjustly held accountable for Allan’s demise, while the wider societal factors leading to his suicide are
predominantly overlooked. Allan resided in a community that restricted his ability to openly articulate his
sexual identity. His union with Blanche can be viewed as a result of societal compulsion to adhere to
heterosexual conventions. Consequently, the calamity is not merely individual but also societal. Patriarchal
standards concerning masculinity ultimately ruin Allan's existence and indirectly wreak havoc on Blanche's.

Blanche, nonetheless, fails to acknowledge these structural influences. She holds herself wholly accountable,
bearing emotional remorse that grows ever more detrimental. This self-reproach is apparent when she narrates
the event to Mitch. Her account is strikingly vivid, emotionally charged, and excruciatingly precise, indicating
that she had mentally revisited the incident numerous times. Instead of waning with time, her shame amplifies.
Freud's notion of melancholia is very beneficial for analyzing Blanche's state. In "Mourning and Melancholia"
(1917), Freud differentiates between normal mourning and abnormal melancholia. Grieving enables a person
to progressively disengage from the object of loss, while melancholia ensnares the individual in perpetual self-
blame and emotional stagnation. Blanche embodies sorrow. She is unable to detach herself from Allan's demise
as she subconsciously perceives herself as culpable. As a result, her self-worth declines, and her emotional
existence is overshadowed by sensations of inadequacy. The emblematic importance of light additionally links
Blanche to Allan’s recollection. Blanche shuns intense illumination during the play as it reveals realities she is
unable to face. In discussing Allan, she reminisces of instances linked to moonlight and gentle radiance instead
than bright sunlight. Williams consistently juxtaposes light and darkness to illustrate the conflict between
reality and illusion. Allan's demise signifies the instant when the "illumination" vanishes from Blanche's
existence, rendering her emotionally reliant on illusion.

Blanche herself states:
“The searchlight which had been turned on the world was turned off again.”

This metaphor serves as one of the most illuminating portrayals of her psychological metamorphosis. The
"searchlight" represents optimism, assurance, and emotional stability. Allan's demise permanently snuffs out
the illumination, resulting in Blanche's psychological disarray. Her ensuing reliance on fantasy arises not
from an unreasonable dismissal of reality, but rather because reality has become intolerable. The emotional
repercussions of Allan's suicide elucidate Blanche's fixation on youth and beauty. She dreads the passage of
time since she links youth to the era preceding her trauma. Maintaining allure serves as a metaphorical
endeavor to safeguard the purity and optimism that prevailed prior to Allan's demise. Her intricate attire,
cosmetics, and evasion of direct illumination should consequently be viewed as attempts to combat
emotional deterioration rather than mere displays of vanity. Significantly, Williams depicts Allan as a
sympathetic and creative character whose emotional depth starkly contrasts with Stanley’s savagery. This
juxtaposition creates two rival paradigms of masculinity throughout the drama. Allan embodies emotional
fragility and creative sensitivity, whereas Stanley epitomizes physical power and patriarchal hostility.
Blanche's inclination for Allan's tenderness illustrates her want for emotional closeness over financial
stability. Following Allan's demise, the world progressively mirrors Stanley's conception of masculinity,
rendering Blanche incapable of adjustment.

The trauma linked to Allan also influences Blanche's relationship with Mitch. She immediately perceives
Mitch as having the compassion and empathy that Allan previously exhibited. Her aspiration for matrimony
signifies a longing not merely for stability but also for emotional salvation. She envisions that a nurturing
connection with Mitch could ultimately liberate her from the guilt that has plagued her for years. When
Mitch finally spurns her, this optimism disintegrates, exacerbating the emotional scars initially caused by
Allan's demise. From the viewpoint of trauma studies, Allan's suicide serves as the pivotal incident around
which all subsequent traumas are constructed. Blanche's forfeiture of Belle Reve, Stanley's degradation,
Mitch's repudiation, and Stanley's sexual violation all rekindle the unaddressed sorrow linked to Allan. Due
to her unresolved initial trauma, every following experience exacerbates her mental instability. The societal
reaction to Allan's demise further exacerbates Blanche's seclusion. Instead of obtaining emotional assistance
or therapy, she encounters silence and suppression. The social background of the play exhibited a limited
comprehension of mental health, especially concerning women. Blanche is anticipated to persist in her
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existence despite profound sorrow. Her failure to accomplish this is ultimately perceived as a personal
deficiency instead of a natural result of profound emotional distress.

Moreover, Allan's narrative reveals an additional facet of patriarchal subjugation. While this study mostly
centers on Blanche, Williams also illustrates the detrimental effects of rigid masculinity on men. Allan is unable
to disclose his sexual identity due to concerns of rejection and societal shame. His suicide exemplifies the
detrimental effects of a society that rejects emotional or sexual diversity. Blanche emerges as a secondary
casualty of this repressive system. Allan Grey ought not to be perceived solely as Blanche's late spouse, but
rather as the initial masculine presence whose existence and demise significantly influence her mental state.
His suicide triggers Blanche's enduring battle with guilt, trauma, delusion, and emotional volatility. Allan's
misfortune, along with the patriarchal society that fosters it, inflicts psychological scars that subsequent male
characters exacerbate, rather than directly instigating her strangeness via intentional malice. His nonexistence
transforms into a lasting influence in Blanche’s psyche, demonstrating how unaddressed trauma may shape a
person's entire life.

6.3 Stanley Kowalski: Patriarchal Masculinity and the Systematic Destruction of Blanche DuBois

Among all the masculine figures in A Streetcar Named Desire, Stanley Kowalski is the primary catalyst for
the development of Blanche DuBois's eccentricity. Allan Grey's suicide triggers Blanche's psychological
distress, which Stanley exacerbates and capitalizes on through emotional degradation, psychological
coercion, physical intimidation, and ultimately sexual assault. Williams portrays Stanley not just as a
personal adversary but as the personification of patriarchal power that aims to subjugate women who defy
conventional gender structures. Blanche's mental breakdown cannot be comprehended without considering
Stanley's deliberate attempts to obliterate her sense of self. Upon Blanche's arrival in New Orleans, Stanley
views her as an interloper whose existence jeopardizes his dominance over Stella and the household he
governs. Blanche embodies sophistication, intellect, noble ideals, and emotional delicacy, whereas Stanley
epitomizes physical prowess, blue-collar masculinity, materialistic tendencies, and patriarchal authority.
Their discord transcends personal issues; it epitomizes the larger clash between two contrasting cultural
realms. Williams depicts Stanley utilizing iconography linked to unrefined masculinity. He is seen
transporting bundles of beef, highlighting his strength and authority. This renowned stage direction promptly
characterizes him as a provider who links masculinity with power and ownership. Throughout the drama,
Stanley consistently claims dominion over the flat, his spouse, and ultimately Blanche's private affairs.

One of Stanley's initial endeavors is his determination to probe into the disappearance of Belle Reve,
Blanche's familial estate. Instead of showing compassion for her monetary struggles, he doubts her honesty
and requests legal documentation. He references the Napoleonic Code, asserting that Stella possesses a legal
entitlement to any inherited assets. Despite being framed as a legal issue, Stanley's inquiry reveals his intent
to publicly discredit Blanche and diminish her reputation. Stanley's fixation on revealing Blanche's history
illustrates a patriarchal desire to dominate feminine identity. He declines to acknowledge Blanche's self-
representation and instead looks for anything that could diminish her social status. By converting Blanche's
private narrative into a subject of collective examination, Stanley wields symbolic authority over her identity.
Feminist theorist Kate Millett contends that patriarchy sustains its dominance by monitoring and regulating
women's conduct. Stanley illustrates this process. He collects details regarding Blanche from her
acquaintances in Laurel, interrogates her previous relationships, and disseminates harmful gossip to Mitch.
His behavior demonstrates that patriarchal authority frequently relies not just on physical aggression but also
on controlling women's reputations. Stanley's dialogues with Blanche demonstrate a persistent tactic of
psychological coercion. He derides her polished diction, scorns her etiquette, and trivializes her emotional
awareness. Blanche cherishes poetry, music, sophistication, and creativity, while Stanley prioritizes
pragmatism, physical strength, and financial dominance. He incessantly assaults all elements that form
Blanche's identity. For instance, Stanley mockingly questions Blanche's looks and demeanor, suggesting that
her sophistication is contrived. His derision progressively undermines her self-assurance, compelling her to
adopt more defensive conduct. Williams meticulously illustrates that emotional maltreatment frequently
precedes psychological collapse. Stanley's animosity is most apparent in his disregard for Blanche's
emotional fragility. Instead of acknowledging her sorrow, isolation, and distress, he intentionally capitalizes
on these vulnerabilities. He disrupts her private moments, encroaches upon her personal boundaries, and
incessantly brings to her attention distressing truths she fervently seeks to evade. From a psychoanalytic
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viewpoint, Stanley acts as an external agent that undermines Blanche's psychological defenses. Blanche
endures via meticulously crafted delusions about aesthetics, vitality, love, and honor. Stanley methodically
dismantles every delusion.

The metaphor of the paper lantern exemplifies this phenomenon. Blanche positions the lantern above the
bare light bulb as intense illumination reveals both physical deterioration and emotional suffering. Stanley
subsequently yanks the light, metaphorically denuding Blanche of the safeguarding delusions that maintain
her psychological equilibrium. This action is much more than a mere household gesture; it embodies
patriarchal visibility and control. Williams consistently juxtaposes Blanche's yearning for beauty against
Stanley's unwavering adherence to harsh truth. Nevertheless, Stanley's perception of reality is influenced by
patriarchal principles. He associates truth with authority and employs factual disclosures as tools of
aggression instead of as means of justice. Stanley's inquiry into Blanche's background concludes with his
revelation of her past to Mitch. He notifies Mitch on Blanche's termination from her teaching role and her
liaisons with several guys at the Flamingo Hotel. Despite the fact that these incidents transpired following
years of psychological distress, Stanley conveys them devoid of context, prompting Mitch to evaluate
Blanche only through patriarchal criteria of feminine propriety.

Blanche herself attempts to explain:
"Intimacies with strangers was all I seemed able to fill my empty heart with."

This admission indicates that her connections stem from deep-seated isolation rather than ethical decay.
Stanley intentionally stifles this emotional backdrop as his aim is not comprehension but control. The mental
repercussions of Stanley's behavior become further apparent. Blanche becomes increasingly agitated,
consumes alcohol more excessively, engages in self-talk more often, and relies more on imagination. Instead
of inducing these symptoms, Stanley exacerbates existing trauma until Blanche's defense mechanisms fail.
The connection between Stanley and Stella further emphasizes patriarchal dominance. Stella consistently
rationalizes Stanley's aggressive conduct, perceiving physical violence as a manifestation of fervor. This
standardization of male aggression further alienates Blanche. She consistently cautions Stella regarding
Stanley's violence, nevertheless Stella declines to recognize the peril as it would jeopardize the equilibrium
of her marriage. Williams illustrates how patriarchal structures frequently depend on the unwilling
involvement of women. Stella's reticence inadvertently facilitates Stanley's ongoing mistreatment of
Blanche.

The poker night sequence serves as another notable representation of Stanley's masculinity. Stanley's
intoxicated aggression towards Stella illustrates his lack of anger management. Subsequently, Stella absolves
him, so strengthening societal endorsement of aggressive masculinity. In contrast, Blanche faces censure for
her emotional volatility, even though she has never inflicted bodily violence on anyone. This disparity
reveals the gendered essence of societal evaluation. Masculine aggression is accepted as standard; feminine
emotionality is deemed pathological. The pinnacle of Stanley's control transpires in Scene Ten, during which
he assaults Blanche following Stella's departure to the hospital. This occurrence epitomizes the pinnacle of
male dominance. The attack is driven not solely by sexual lust but by Stanley's resolve to obliterate Blanche's
residual independence. In the course of the play, Blanche undermines Stanley's dominance by interrogating
his conduct, revealing his brutality, and persuading Stella to abandon him. The act of rape serves as a
punitive measure aimed at eradicating female defiance. From a feminist viewpoint, rape represents the most
severe manifestation of male dominance over women's bodies. Stanley diminishes Blanche from an
independent person to an entity under masculine dominance. Her corporeal assault concurrently undermines
her mental fortitude. Williams intentionally orchestrates this attack subsequent to Stanley's deconstruction of
all other facets of Blanche's persona. She has forfeited her residence, her standing, Mitch's love, and Stella's
confidence. The assault thus signifies the ultimate obliteration of her residual identity. Research in trauma
studies reveals that sexual violence frequently results in dissociation, fragmented memories, anxiety
disorders, and significant psychological discomfort. Blanche's seemingly irrational behavior following the
assault must to be viewed as a genuine reaction to severe trauma instead than an indication of prior insanity.

One of the most unsettling elements of the play is the societal reaction to Blanche's allegation. Stella is
unwilling to accept her sister's claims, as doing so would necessitate confronting the disintegration of her
marriage. The physician and matron come not to examine Stanley but to confine Blanche. Patriarchal
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systems—such as familial, healthcare, and legal frameworks—systematically suppress the victim while
safeguarding the offender. Elaine Showalter contends that, historically, women's accounts have frequently been
disregarded due to psychiatric categorization. Blanche's confinement exemplifies this historical trend. Her
psychological distress is pathologized rather than comprehended. Stanley faces no repercussions whatsoever.
At the play's climax, he consoles Stella, reinstates domesticity, and maintains control over the household.
Blanche, in the meantime, is dismissed as the allegedly unbalanced person. This inversion represents one of
Williams's most potent criticisms of a patriarchal society. The genuinely damaging individual maintains
societal acceptance, while the traumatized victim is labeled as mentally unstable.

Stanley's famous declaration—
"Every man is a king!"

encapsulates his perspective on life. He asserts that masculinity inherently grants men dominion over women.
Blanche's defiance contests this notion, rendering her removal essential from Stanley's viewpoint. According
to Judith Butler, Stanley imposes strict gender expressions. Blanche's cognitive autonomy, cultivated
demeanor, and emotional articulateness do not align with Stanley's standards of female subservience. As a
result, he consistently punishes her until she is unable to oppose him. Williams does not depict Stanley with
the same psychological intricacy as he does with Blanche. Stanley serves as a metaphorical embodiment of a
societal structure rooted in subjugation, rivalry, and male supremacy. His success at the conclusion of the play
thus represents the dominance of patriarchal power over individual ethics.

Blanche's final words—
"I have always depended on the kindness of strangers."

exhibit deep irony. After enduring continual treachery from the men nearest to her, she invests her last hope in
faceless kindness. The declaration embodies a sense of emotional surrender while also maintaining a steadfast
belief in human compassion notwithstanding profound adversity. Stanley Kowalski is the primary male
character who catalyzes Blanche's emotional distress into total psychological disintegration. By means of
humiliation, monitoring, verbal maltreatment, revelation of her history, obliteration of her fantasies, and sexual
assault, he methodically deconstructs each facet of her identity. Williams portrays Stanley not merely as an
antagonist but as the personification of patriarchal systems that depict women as irrational, unethical, and
disposable when they confront male dominance.

Conclusion

Tennessee Williams's A Streetcar Named Desire transcends the narrative of a psychologically vulnerable lady,
serving as a significant critique of the patriarchal systems that construct, delineate, and ultimately obliterate
female identity. This research contends that Blanche DuBois's eccentricity is not an inherent trait but rather a
condition shaped by social and psychological factors stemming from trauma, emotional betrayal, gender bias,
and male oppression. The analysis reveals that the male figures of Allan Grey, Stanley Kowalski, and Mitch
are pivotal to the progressive deterioration of Blanche's mental equilibrium. The primary element leading to
Blanche's emotional disintegration is the sorrowful demise of her spouse, Allan Grey. His suicide imposes onto
Blanche a perpetual sense of shame, unaddressed sorrow, and emotional instability. Instead of healing from
this painful ordeal, she finds herself psychologically confined by it. The repetitive Varsouviana Polka, her
relentless recollections, and her incapacity to sever ties with the past demonstrate that Allan's demise serves as
the cornerstone of her emotional turmoil. Simultaneously, Allan is a casualty of a patriarchal culture that stifles
sexual identity and emotional openness, indicating that inflexible gender roles adversely affect both genders.
The research additionally confirms that Stanley Kowalski is the primary architect of Blanche's mental
deterioration. Stanley's behavior is not merely an individual display of animosity but rather a reflection of
patriarchal power aimed at maintaining male supremacy. Stanley methodically deconstructs Blanche's identity
through surveillance, humiliation, revelation of her history, verbal hostility, emotional coercion, and sexual
violence. His denial of her humanity, along with society's endorsement of his assertive masculinity, reveals the
gendered power dynamics at play. Williams intentionally juxtaposes Stanley's socially sanctioned aggression
with Blanche's vilified emotional fragility, illustrating how patriarchal societies legitimize male violence while
stigmatizing female anguish.
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